Cambridge University Press has no responsibility for the persistence or accuracy of URLs for external or third-party internet websites referred to in this publication, and does not guarantee that any content on such websites is, or will remain, accurate or appropriate. henry hope Following Masters degrees from the Hochschule für Musik Franz Liszt Weimar/Friedrich-Schiller-Universität Jena and the University of Oxford, Henry Hope obtained his doctorate from the University of Oxford with a study of the musicality of Minnesang. Expressly interdisciplinary, his work aims to bridge the gap between Germanist and musicological considerations of medieval German song repertories and is informed by a passionate historiographical interest in the construction of the modern academy. Further interests include GDR musicology, the music aesthetics of Johann Gottfried Herder, and early polyphony. Hope currently holds an appointment as stipendiary lecturer in music at Magdalen College, Oxford. More information and current research is available on his public blog: henryhopemusicology.wordpress.com. jeremy llewellyn Jeremy Llewellyn is Professor of Music at the Schola Cantorum Basiliensis-FHNW, having studied music as organ scholar at the University of Cambridge, medieval musicology under Wulf Arlt at the University of Basle, and worked at the interdisciplinary research centre devoted to the 'Cultural Heritage of Medieval Rituals' at the University of Copenhagen. He has published on medieval chant, song, and conductus, served as Vice-President of the IMS research group cantus planus, and as a member of Council of the Plainsong and Medieval Music Society. There are multiple ways of referring to individual manuscripts of music. Usually the sigla used for manuscripts containing a certain kind of repertory are well known to those who work on that area, but may be opaque or even confusing to those outside. Manuscript sources with generically mixed contents typically have a different identity for each area of scholarship in which they are referenced. Since this book is designed to treat the manuscript organization and mixing of genres as a positive item of study, it has been simpler to rely on the standardized sigla codified by RISM. Not only can these be unscrambled readily in a handy online resource but they have the advantage of simply reflecting the fact of the current location and shelfmark of the manuscript, without committing it, by siglum chosen, to being part of a particular subfield of scholarship.
elizabeth eva leach
1 Thus GB-Ob Douce 308
is not forced into belonging to the scholarship on the trouvères (I), on motets (D), or even on Richard de Fournival, Bestiary of Love (O). What follows here, however, gives a listing of the manuscripts referred to in this book, summarizing the different titles and abbreviations by which they have been known in order to facilitate cross-reference with other scholarly work. This list includes, where present, links to a URL of digital surrogates for each manuscript. Since the visual and organizational features of the manuscripts themselves are so fundamental to the arguments pursued in this book, we strongly encourage readers to use these links -which will also be hosted and kept updated on the website associated with the book at Cambridge University Press -and then to navigate to the folio numbers given in the text. 
